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‘OH LEADER OF WOMEN IN THE WORLD, 
OH SHAHRAZAD!’ 
THE ENDING OF THE ONE THOUSAND AND 
ONE NIGHTS IN THE EARLIEST TURKISH 
TRANSLATION AND ITS RELATIONSHIP TO 
THE ARABIC VERSIONS 
JOHANNES THOMANN (UNIVERSITY OF ZÜRICH) 
 
The introduction or frame-tale of the One Thousand and One 
Nights is known throughout the world. It distinguishes its collec-
tion of stories from others and might have been the main reason 
for the Nights to become part of and influence world literature. 
The path to this was paved by myriads of translations into virtu-
ally all literary languages on Earth.1 The earliest translation of 
the Nights into any language was into Turkish, two and a half 
centuries earlier than Galland’s translation into French. The 
translation into Old Anatolian Turkish is dated to the fifteenth 
century.2 It is of special significance to the more general ques-
tion if there was a coherent composition of the Arabic vorlage of 
the Nights in the fifteenth century and, if so, which stories 
formed part of this composition (Thomann 2016). 
                                               
1 For a brief survey, see Marzolph and van Leeuwen 2004: II, 724–27. 
2 Kalpaklı and Demirkol 2010: 85; see next section for more references. 
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The actual incentive to undertake this study was the dis-
covery of the ending of the Nights in that early Turkish transla-
tion. This new evidence holds a key to the question, which of 
the different versions of the ending of the frame story that exist 
in later Arabic manuscripts might have existed in the fifteenth 
century. In the present study, the focus is set on the later parts 
of the Nights and its very ending. 
In a first section, the Arabic manuscript tradition will be 
outlined, particularly that of the later parts of the Nights. In the 
second part, the Turkish translation and its manuscript tradition 
will be briefly summed up. The third part is devoted to MS 
Manchester JRL Turkish 75 and its content. The fourth part will 
contain a summary of the narrative structure of the final part of 
the Turkish translation in comparison with the corresponding 
Arabic version. Finally, a summary of the results will be pre-
sented. 
THE ARABIC MANUSCRIPT TRADITION OF THE NIGHTS 
Three Arabic manuscripts have been known for a long time to 
contain a different and more elaborate ending than the one in 
Zotenbergs Egyptian Recension (ZER, Grotzfeld 1985). The Ara-
bic edition published in Breslau from 1825–1843 is the only 
printed edition which contains the Arabic text of this more elab-
orate ending (Habicht and Fleischer 1825–1843: XI, 84–399 and 
XII, 384–427). However, the two cycles Shād Bakht and Baybars 
were separated from the ending, and their narrative function as 
a preparation for the conclusion could not be recognised. It is 
the merit of Heinz Grotzfeld to have reunited the parts, which 
originally formed an entity. One can hope that the German 
translation published by Claudia Ott in 2016, and which is a 
pleasure to read, will draw the attention of a wider public to 
this attractive literary composition. 
In 1887, Hermann Zotenberg (1887: 214) described a man-
uscript located in Paris (BnF Arabe 2619) and found that it con-
tains the same ending as the Breslau edition. In his opinion it 
was ‘écrit au XVIIe siècle ou au commencement du XVIIIe’ 
(‘written in the seventeenth century or at the beginning of the 
eighteenth’, ibid.). Anke Osigus, who collated the manuscript, 
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refers to Zotenberg’s dating, adds the account of de Slane on the 
acquisition of the manuscript, and concludes that it entered the 
collection at the time of Napoleon’s campaign to Egypt (Osigus 
2010: 120). 
A Berlin manuscript described by Wilhelm Ahlwardt in 
1896 (StB, Wetzstein 662) contains ‘Geschichten, wie die Art 
von 1001 Nacht’ (‘stories of the kind of the 1001 Nights’), and 
the ending of the Nights, but ‘[d]as Ganze ist aber nur ein 
abgekürzter Text jenes Werkes’. (‘The whole is only an abbrevi-
ated text of that work’, 1887–1899: VIII, 66–67, n. 9103–9104). 
Grotzfeld (1985: 78) has shown that it belongs to the family of 
manuscripts that agree with the text in the Breslau edition, and 
that the part in question contains the date 1173 AH/ 1759 in the 
colophon. 
Helmut Ritter (1949: 287–289) published a very detailed 
description of a manuscript in Kayseri containing the last part of 
the Nights. He dates it to ‘frühestens 10. jh. h.’ (‘tenth century of 
the hijra at earliest’), which denotes only an approximate termi-
nus post quem, and leaves open any later date. Nevertheless, lat-
er authors interpreted his statement in different ways. Grotzfeld 
(1985: 78) quotes Ritter’s German statement in brackets, but 
writes ‘Ritter gives the 16th or the 17th century as the date of 
its transcription’. In another publication, he even writes ‘Die [...] 
Handschrift [...] die aus dem 16. Jh. stammen dürfte’ (‘The ]...] 
manuscript [...] which might be of the sixteenth century’), again 
quoting Ritter in brackets (Grotzfeld and Grotzfeld 2012: 46). 
Anke Osigus (2010: 115) interprets Ritter’s statement as six-
teenth to seventeenth centuries. Ibrahim Akel (2016: 72) writes 
referring to Ritter: ‘Selon lui, ce manuscrit [...] date probable-
ment du tout début du Xe siècle de l’hégire (XVIe siècle de J.-
C.)’. (‘According to him, this manuscript probably dates to the 
very beginning of the tenth century of the Hijra (sixteenth cen-
tury).3 Claudia Ott, who has collated the original manuscript, 
                                               
3 Akel is obviously mistaking German frühestens ‘at the earliest’ (ad-
verb) for frühesten ‘earliest’ (adjective). 
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opts for a similarly early dating (2016: 388). However, no codi-
cological argument has been brought forward, which would sus-
tain the proposed dates. The only trace in the manuscript for a 
terminus ante quem is the waqf stamp with the name of Râşid 
Efendi, which could not be later than 1798, since Râşid Efendi 
died in this year.4 As the binding indicates, the manuscript was 
in the possession of Râşid Efendi in Istanbul before it entered 
the library in Kayseri.5 Meḥmed Râşid Efendi was appointed 
Reʾîs ül-Küttâb three times, which originally designated the 
chief of scribes. However, during Râşid Efendi’s activities, a bu-
reaucratic reform brought changes to his office, functioning now 
as a foreign minister. He was the liaison for foreign ambas-
sadors. Therefore, it is not unlikely that his interest in the Nights 
was elicited by questions of French or other Western European 
diplomats, who had read Galland’s translations or one of the 
many derived versions in other European languages. 
In 2016, Ibrahim Akel published the description of a fourth 
manuscript (Cairo, Azhar Library, ṣ 9483 and ʿ 133413 adab). It 
consists of two codices that were the last two volumes of a four-
volume set of the Nights. Akel points out that the last volume 
contains a final part of the Nights, which agrees with the text in 
the Kayseri manuscript. The colophon at the end of the text in-
dicates the date 17 Dhū l-Qaʿda 1132 AH, which corresponds to 
20 September 1720 (Akel 2016: 84–85). 
In conclusion, there is no textual witness that can be demon-
strably dated to earlier than the eighteenth century. The earliest 
evidence for the existence of the text is 1720, the date of the 
Cairo manuscript. Therefore, the text contained in this group of 
manuscripts and in the Breslau edition could have been written 
as late as the beginning of the eighteenth century, if only the 
Arabic manuscript tradition is taken into consideration. Howev-
                                               
4 There are two stamps, one on f. 1v, one on f. 152v; for biographical 
information on Râşid Efendi see Süreyya 1891–1893: II, 351–52, and 
Süreyya 1996: IV, 1356. 
5 Oral communication by Claudia Ott (1 September 2017). 
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er, the late dates of the manuscripts cannot serve as an argu-
ment that the text has to be late as well, considering the many 
examples of classical Arabic texts of which only late manuscripts 
exist.6 
It has been argued that the text in its narrative structure fits 
well to the beginning in its oldest transmitted text, attested by 
the famous Galland manuscript (MS Paris BnF Arabe 3609–
3611), and that both texts are by the same author (Thomann 
2017a: 485). The Galland manuscript has an owner’s note with 
the date 1536, and by numismatic evidence, its text cannot have 
been written earlier than 1425.7 There is a difference of two 
centuries between the attested date of the beginning of the 
Nights and the attested end, and it seems doubtful to consider 
them as belonging to the same version. However, the situation 
changes when the Turkish manuscript tradition is taken into 
consideration. 
THE TURKISH MANUSCRIPT TRADITION OF THE THOUSAND 
AND ONE NIGHTS 
The translation was made in the mid-fifteenth century by an un-
known author (Proverbio 2016 and Thomann 2016). The date 
was established by linguistic characteristics of the text (Tekin 
1993). Numismatic evidence, the mentioning of Florentine florins, 
points to the same epoch (Thomann 2016: 184–185). 
There is a group of manuscripts, which contain the begin-
ning and typically the first 56 nights up to the story of ‘Nūr al-
Dīn and Badr al-Dīn’.8 The oldest of these manuscripts (MS Bursa 
İl Halk Kütüphanesi, Genel 1217) was the subject of a doctoral 
                                               
6 Notorious are, for instance, classical Ismaili works, which typically 
exist in copies of the nineteenth and twentieth centuries, cf. Thomann 
2017b: 137. 
7 See Grotzfeld and Grotzfeld 2012: 30–32; Grotzfeld, 1996–1997: 54–
63; Schultz 2015: 24; Thomann 2016: 184. 
8 In the checklist of manuscripts in Thomann 2016, nos. 1, 12, 13 (N. 
1–100), 42, 44, 45, 46 (N. 1–22), 47 (prologue only), 51. 
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dissertation (Tor 1994), and a facsimile edition of it with a 
transliteration in Latin script was published in 2016.9 A second 
group of manuscripts contains typically the Nights 650 to 700 
with parts of the romance of ‘ʿUmar ibn al-Nuʿmān’.10 A third 
group of three manuscripts contains the later parts following 
‘ʿUmar ibn al-Nuʿmān’.11 There are more manuscripts, which 
have to date not been studied thoroughly, which contain other 
parts of the Arabian Nights.12 Most important is a set of nine 
volumes (MS Paris BNF Turc 356.2–10) which contains the 
Nights 1 to 764.13 It was described as a seventeenth century 
translation (Tekin 1993). However, this holds only for the be-
ginning, in the later parts it agrees with earlier manuscripts, 
which are dependent on the oldest translation.14 In contrast to 
the Arabic version, the Turkish translation can be dated more 
easily on linguistic grounds due to the distinct language shift of 
Turkish both in grammar and in vocabulary, which took place in 
the sixteenth century (Tekin 1993: 247). Combining the evi-
dence, it becomes clear that the extant manuscripts allow for an 
almost complete reconstruction of the content of the first Turk-
ish translation and therefore also of the Arabic version available 
in the mid-fifteenth century. Nonetheless, that could be wishful 
thinking, since any evidence that this version of the ending is 
already attested in the fifteenth century Turkish translation 
would decide the case, and I am happy to be able to provide this 
evidence here for the first time. 
                                               
9 For further studies, see Şeşen 1991 and Tor 2010. 
10 This group includes nos. 39, 56, and 58 in Thomann 2016. 
11 These are nos. 52, 43.9 in Thomann 2016, and MS Manchester Turk-
ish (not in Thomann 2016); cf. Proverbio 2016: 389. 
12 Reference is here made to manuscripts nos. 2(?), 3 (?), 14 (N. 359–
408), 36 (N. 99–120), 50 (N. 190–467), 53 (?) in Thomann 2016. 
13 For details, see Zotenberg 1887: 187–191, Tekin 1993, Osigus 2010: 
94–97, and Thomann 2016 no. 43. 
14 Independently Proverbio 2016: 389 for volume 9 and Thomann 2016: 
182–184 for volume 8. 
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There are three manuscripts of the last volume of a Turkish 
edition of five volumes of the Nights: MS Manchester JRL Turk-
ish 75 (M), MS Paris BnF Turc 356.10 (X), and MS Uppsala UL 
Sturtzenbeck 29 (U) (Proverbio 2016: 389). They all start with 
night 700 in the later part of the story of ʿUmar ibn al-Nuʿmān. 
Manuscript U can be dated to the late seventeenth century and 
has an owner’s entry from the year 1708.15 Its text ends with 
night 751, still in the story of ʿUmar ibn al-Nuʿmān (Proverbio 
2016: 395). Manuscript X was written in 1636.16 It contains the 
end of the ʿUmar ibn al-Nuʿmān cycle and a number of fables up 
to the night 762.17 
THE MANUSCRIPT MANCHESTER 75 (M) AND ITS CONTENT 
Manuscript M is lavishly decorated and was produced at the end 
of the sixteenth century. It contains the 700th to 789th nights.18 
According to Proverbio’s description, it contains after the fables 
the cycles of Shād Bakht and Sultan Baybars, and ends within 
the story of the Concubine and the Caliph.19 It has gone unno-
ticed that M in fact contains the entire ending of the frame sto-
ry. This part of M will be the main focus of the present study, 
but first a summary of its content is in order. 
In its earlier parts, M agrees closely with the manuscripts U 
and X. In the first third (ff. 1v– 87r) it contains the last part of 
the ʿUmar ibn al-Nuʿmān cycle with the embedded stories ‘The 
Hashish Eater’ (ANE no. 42), ‘The Sleeper and the Waker’ (ANE 
263) and ‘Jamīl and Buthayna’ (Proverbio 2016: 390–395). It 
                                               
15 See Proverbio 2016: 389, Thomann 2016: 210 no. 52, and Torenberg 
1849: 62, n. 109. 
16 See Proverbio 2016: 389, Thomann 2016: 207, n. 43, Osigus 2010: 
94–97, and Zotenberg 1887: 189. 
17 See Proverbio 2016: 397, Osigus 2010: 96, and Zotenberg 1887: 189. 
18 See Proverbio 2016: 389 and Schmidt 2011: 173–174; not in Osigus 
2010 and Thomann 2016. 
19 Proverbio’s description (2016: 389, 400) is somewhat contradictory 
concerning the last page of M (f. 254v and f. 257r), which is said to end 
abruptly. 
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follows a series of unconnected fables and anecdotes. After that 
M is the only manuscript to contain the relatively long cycle of 
‘Shād Bakht and His Vizier al-Rahwān’ (ANE no. 286). In the 
Arabic version, it contains 28 embedded stories, while the Turk-
ish version has 24. The shorter cycle of ‘Baybars and the Sixteen 
Captains of Police’ follows (ANE no. 319). In this case, the 
shortening is more rigorous in the Turkish version, which con-
tains only four first stories (ANE no. 320–323). These stories 
found their way into another Turkish collection of stories, pre-
served in a manuscript of the Atatürk Library in Istanbul (MS 
Belediyye O. 98, see Şeşen 1991: 590). 
THE NARRATIVE STRUCTURE OF THE ENDING IN THE 
TURKISH VERSION 
The last story of the Baybars cycle is King Shahriyar’s own story, 
the beginning of the Nights’ frame story. It is conspicuous that 
the Turkish version is more than twice in length (2450 words) of 
the corresponding Arabic version (960 words). The translator 
did not translate the text in the Baybars cycle but followed the 
text at the beginning of the Nights. In the Arabic story in the 
Baybars cycle, the names of the king, his brother and of the 
daughter of the vizier are anonymised, but in the Turkish ver-
sion mentions the names Şehryâr, Şâh Zubân and Şehrazât appear 
occasionally.20 The episode of the ʿIfrît and the girl—which is 
missing in the Arabic version—appears in full length in the 
Turkish text.21 
At the ending, the focus is not set on the king and the vizier’s 
daughter and her story telling, but on the people of the city, 
who become aware that the killing of women has come to an 
end. They pray that this may continue and thus the Baybars 
cycle ends. Her last story had a therapeutic effect on King Shah-
riyar and he is liberated from his obsession. In the Arabic ver-
                                               
20 M f. 241r l. 1, f. 241r l. 7, f. 242v ll. 2, 10, 12, f. 243r ll. 3, 7, 10, f. 
243v l. 4, f. 248r l. 7. 
21 M f. 244v–245r. 
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sion, Shahrazad adds another two stories on concubines, of 
which only the shorter with a happy ending was included in the 
Turkish version. The remaining part of the frame story in the 
Turkish version is obviously based on the older Arabic version 
but important scenes are cut out. It starts with the king’s silent 
monologue:22 
‘Oh God! A woman like this has never fallen into anyone’s 
hand and she won’t, either. This is a favour and a kindness 
of God—Exalted is He—that He matched [her] with me. He 
cast someone like her into my net and she became the reason 
for my liberation from that evil acting’. 
Then he stands up, kisses her on the forehead, and says, ‘Oh 
mistress Shahrazad! God may forgive what was in the past. 
What was in my heart in the past has disappeared. My soul may 
be sacrificed for you’. 
In the next scene, the king speaks to an assembly of nobles of 
the empire, who acclaim him. He confesses his guilt, avows his 
repentance, and promises never to return to his former habits. 
Next, he honours the vizier, Shahrazad’s father, by giving him a 
robe saying, ‘well done you for having brought up (besledüñ 
‘you (sg.) brought up’) the woman, who liberated herself and 
the believers from fear and perishing’. Further, he announces 
his wedding with Shahrazad. Upon which the city is decorated 
for the upcoming wedding feast. The king gives numerous 
presents to the vizier, and orders him to bring the king’s brother 
from Samarkand to the capital. Meanwhile, in a short scene, 
Shahrazad receives one group of women after another, who 
praise her as their leader and give their blessings for the wed-
ding. 
King Shahriyar’s brother comes from Samarkand and the 
wedding feast, which is described in some detail, begins. It lasts 
for seven days and all parts of society participate, receive dishes 
and beverages, while songs and music from lute, harp, flute and 
                                               
22 M f. 255r l. 20–22; see text, transliteration and translation of the re-
maining text of M in the Appendix. 
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tambourine are in the air. All praise King Shahriyar and finally, 
Shahriyar goes with his brother to a private place, and narrates 
to his brother all the stories he had heard from Shahrazad.  
There can be no doubt that the translation was made from 
an Arabic source, which had the same story line as the text pre-
served in the Arabic manuscripts. All motifs of the Turkish ver-
sion are also found in the Arabic text of the early manuscripts, 
and it has no resemblance with the ending in Zotenberg’s Egypt-
ian Recension. However, the Turkish text is much shorter than 
the extant Arabic text. This has been observed in other parts of 
the Nights, too. Especially passages that are called dramatic vis-
ualizations, detailed description of locations and objects, are 
occasionally omitted in the translation (Thomann 2016: 178). 
However, in the case of the ending of the frame story, the 
Turkish translation has changed the general character of the 
story by its omissions. In the Arabic version, a triumphal proces-
sion of Shahrazad over several stations is depicted: From the 
changed behaviour of the king towards her, to her appearance at 
the assembly of the elite of the empire. She imposes conditions 
on the king’s marriage proposal. In the farewell scene at the de-
parture of her father to Samarkand, her superior position is 
marked by the act of donating money to him. The climax of her 
triumph is a strange ceremony in a hammam were she and her 
sister are dressed in a sequence of more and more fantastic cos-
tumes generally regarded as inappropriate for women. The sixth 
dresses are green, the most precious fabric, and a colour re-
served for men. Finally, the two sisters appear in male dresses, 
with swords fastened and decorated with emblems. Such at-
tributes were the privilege of Mamluk military elite. The dresses 
were called khilʿa, ‘honorary robe’, and were used to place 
someone in office, normally a privilege for men. The entire cer-
emony seems to refer to the investiture of a sultan who receives 
seven robes as the sign of his power over the seven climates 
(Thomann 2017a: 384–385). These symbolic actions evoke the 
image of a utopian society, in which women are liberated from 
their subaltern role and are able to transcend the glass ceiling of 
the male elite. Other elements of this utopia are the end of vio-
lence and the abolition of autocracy. The killing is stopped, and 
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the power is delegated to a pluralistic system of administrators 
(Thomann 2017a: 484). 
This utopian ending is well prepared for by the previous 
stories and story cycles. In the Shād Bakht cycle, the ill-advised 
king is brought to his senses by his vizier’s stories. At first, an up 
and down of examples for trust betrayed and mistrust unfound-
ed is given. Finally, the king is confronted with his own situa-
tion in a mirroring story, which opens his eyes for his mistake. 
This narration serves as a model for how to break out from the 
seemingly endless sequence of the nights (Thomann 2017a:481–
482). 
In the Baybars cycle, the stories depict an image of Cairo 
and Damascus as places of a violent and suppressive society in 
which women and other subaltern members of society fight back 
against the threats of a powerful elite. At the end of a sequence 
of ever more cruel stories, the listening King Shahriyar is con-
fronted with his own situation in a mirroring story, and his own 
destiny is set in the context of these previous stories (Thomann 
2017a: 477–482). 
In King Shahriyar’s words, Shahrazad is his liberator, who 
freed him from his compulsion. This is precisely Shahrazad’s 
outspoken intention in the prologue when she explains why she 
would become the king’s concubine. However, she promises 
more. In the version of Galland’s manuscript, but not in the 
Egyptian strand, she promises to be the liberator of mankind. 
This also becomes true in the utopian end, when the people of 
the city and from abroad express their joy and are at peace. 
This last topic is the dominating theme in the Turkish trans-
lation. Crowd scenes with happy people fill most of the space in 
narration. Nevertheless, the role of Shahrazad is much reduced, 
while King Shahriyar becomes the main character in the public 
sphere. Besides him, Shahrazad’s father, the vizier, takes all the 
credit for having brought her up. Yet, Shahrazad’s space is re-
duced to a gathering of women, and her mission is restricted to 
women only. 
The long hammam scene in the Arabic version is shrunk to 
one short phrase: ‘Thereafter, Shahriyar invited his brother to go 
along to a cabinet’. The expression halvet ‘cabinet’ is the same 
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expression by which the private room in the hammam is called in 
the Arabic version, to which the two couples retire after the cer-
emony with the seven robes. The possibility that some text is 
missing here in the Turkish manuscript cannot be ruled out, but it 
seems more plausible that the cut was made intentionally by the 
translator, who followed a clear agenda to minimize the two sis-
ters’ roles in the narration, and to set the focus on the king, his 
brother and the vizier. 
Whoever was responsible for these changes, the story in the 
Arabic version was met with incomprehension, or even with 
aversion. There might have been a similar attitude at work, 
when the entire final part, including the cycles of Shād Bakht 
and Baybars, was replaced in the Arabic redaction known as 
Zotenberg’s Egyptian Recension. 
CONCLUSION 
In the present chapter, it has been shown that the elaborate end-
ing in the Arabic manuscript tradition is equal in age with the 
well-known beginning of the frame story. In the future, the two 
parts should be taken as a unit in any interpretation of the frame 
story and the Nights as a whole. The concluding part is on a par 
with the opening part concerning its artful narrative composi-
tion. Furthermore, it is an excellent example of preparing the 
ending of a story by repeating entities of decreasing sizes, mir-
roring the increasing sizes of entities at the beginning. There 
would be much more to say on its narrative devices, but the fo-
cus of my study is the ending in the Turkish version. 
The very concise style of the Turkish version has a particu-
lar charm, and some of its striking phrases, which have no paral-
lel in the Arabic text make it worthwhile reading. One of them is 
the title of the present study, the acclamation of the women in 
the palace: yâ reʾîse-yi nisvân-ı d-dünyâ, yā Şehrazâd (‘Oh lead-
er of women in the world, oh Shahrazad!’). 
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APPENDIX I: TEXT, TRANSLITERATION AND TRANSLATION OF 
THE END OF THE NIGHTS IN M 
Remark 
The Arabic transcription is as faithful to the manuscript as possi-
ble. The transliteration in Latin script is added at the risk of rais-
ing criticism among specialists of Turkish linguistics, as it is not 
intended to be a reconstruction of the historical pronunciation 
of the text. It is meant as an aid for those readers who are not 
used to read Turkish texts in Arabic script. It follows the trans-
literation system used in the İslam Ansiklopedisi, and it resem-
bles modern Turkish orthography, but diacritics are used to in-
dicate the Arabic consonantal letters, and [ė] is distinguished 
from [e]. The vowels are in accordance with the vowel signs in 
the manuscript, even if the position of them is often ambiguous. 
However, long vowels in Arabic and Persian words are marked 
with â, î, û as in modern standard orthography, not with ā, ī, ū 
as in the İslam Ansiklopedisi. 
Original Text 
 ْتَرْوَع ِلْثِم ْڭُنُب ِهَّللاَو يِدْتِيَا ْراَيِرْهَش يِْدلوُا حْبُص هِكْنوُچ
ْرُدِمَرَكَو ِفُْطل ْڭوُن َيلاَعَت ُهَّللَا وُب ْرُدْلُكَد ْںَسِرِك َو يِدَمْرِك هَِنلَا ْڭوُنهَسْمِك   
 ْلوُاَو يِدْقَرِب هَمُغَٓا ْموُنَب هَنْسَمِك يِبِك ْڭوُنُب يِدَلِْشا هَلِموُنَب هِك
 ِداَزَرْهَش َو يِدْلَكوُُرط ْبِيِد يِدْلِق ْبَبَس هَمُصاَلَخ ْموُنَب ْنَدْلِعِف ْزَمَرَي
 َفَلَس اَّمَع ُهَّللا يَفَع ْداَزَرْهَش يّتَس ِيا يِدْتيَاَو يِدْپوُا هَدْنِشاَب
255v 
 َهڭَس ْمُحوُر ْموُنَب يِدْتِك ِعيِمَج يِدِراَو هَدْمُبْلَق هِك هَنْسَن ْلوُش
 يِدْپوُا ْنِيلَا ْڭوُهاَشِداَپ ْبوُُرط يِخَد ْداَزَرْهَش ْسَپ ْنوُْسلوُا يِدِف
 ْنَدْهاَشِداَپ َو ْبُروُك ِلاَح وُب ْذاَز ْراَنيِد يِدْلَص هَنِنْيُب ْنِيلوُق َو
 ُهَدْعَب يِدُْلط هَلْرِب ْروُرُس ُحَرَف يِزوُك َو ِلْڭوُك ْبِدِِشا يِزوُس وُب
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 ْتَكَلْمَم ِّصاَوَخ يِدْرُتوُا هَرَزُا ْتْخَت ْبِقِچ هَرْشَط ْراَيِرْهَش
 ْرَليِدْلِق ْراَرَق هَدْنِرِي وُلْرِي يِسِرِبْرَه ْبِلَك ْرِضاَح ْتَلْوَد ِناَكْرَا َو
 ْڭُهاَشِداَپ َيلاَعَت ُهَّللَا ْرَليِدِد ِريِمَٔاْلا َءٓاَقَب ُهَّللا َلاَطَا ْباَّجُح َو ْباَّوُن
 ْهاَشِداَپ ْرَليِدْيوُا ْريِيَو ْرَليِدشْرِغَچ وُيِد ْنوُسَلْيَا ْنوُزوُا ِينِرْمُع
 يِدْلِق ْماَعِْنا ُماَرِْكا يِدْروُيَك ْتَعْلِخ ْرِغَا َو يِدُقوُا هَِنناَي ِريِزَو
 ْداَزَرْهَش هِك ْلوُش يِدْقَب هَنِلْهَا ْناَويِد ْلَّوَا هَْرڭُص ْنَدْنَا َو
 هَّيِّلُكْلاِب يِدْچَك هَدْنِساَرَا وُدْنَك هَدْنِِچا هَچيِك ْرِب ْڭيِب وُب َهلْرِب
 ْموُدِشِمِْتا ْتَّنُس هِك هَنْسَن ْزَمَرَي ْلوُا ُْڭلوُا ْهاَكَا َو ْڭوُلِب يِدِْتا ْماَلِْعا
 ْمُكوُدِْتا ْلوُا وُرِك ْنَدْنوُكُب ْموُدَلْيَا ْراَفْغِتِْسا َو هَبْوَت ْموُدْلِق ْعوُجُر
 ِلْهَا ْناَويِد ِيا ْڭوُلِب يِخَد َو يِدِد ْموُْدلوُا ْناَميِشَپ هَرَلِْشا
 يِدِد ْڭُلوُا ْراَد ْرَبَخ ْمَرَِسلَا ْبُِدا ْحاَِكن ِداَزَرْهَش ْبِيَلْيَا ْنوُكُد
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 ْرَليِدْتِِشا ْنَدْنِزْغَا ْراَيِرْهَش يِزُس وُب هِكْنوُچ َْرليِشِك َْنلوُا ْرِضاَح وُب
 َْرلاَعُد رْيَخ َهاَشِداَپ ْبيِلَتْشُم هَنِرِبْرِب َو ْرَليِدْلوُا ْحَرَف ـيـُ◌پوُا ْريِي
 هَقيَِرط ْلوُا هِك ْنوُْسلوُا هَڭَس ْنيِرَفَٓا ْرَليِدِْتا ْنيِسْحَت َريِزَو ْرَليِدْلِق
 هَجْنوُب يِرَلْناَمْلُسُم ْناَلَق وُرِك ْمَهَو يِوُدْنَك ْمَه هِك ْڭوُدَلْسَب ْلاَيِع
 هَدوُجُو هَن ْلاَيِع هَقيَِرط ْلوُا ْزِكْرَه ْرَليِدِد يِدْرَتْرُق ْنَدْرَطَخ فْوَخ
 يِرِبْرَه ْرَليِدْلِغَط يِدْلوُا ْماَمَت ْسيِلْجَم ُو ْرَليِدِد ْرُدْكَجَلَك هَن َو يِدْلَك
 ْلوُا ْرَليِدْلِب ْماَوَع َو ّْصاَوَخ يِرَبَخ وُب ْرَليِدْتِك هَنِس هَدوُا وُلَدوُا
 َهاَشِداَپ ُْبلوُا ْراَدْرَبَخ ْنَدْلاَح وُب هَسِراَو يِشِك ْرَدَقَن هَدْرْهَش
 َغاَرَي وُيِد ْشِمِكَرَك هَسَلْيَا ْنوُكُدَو ْرَليِدْلِب ْنِكوُدَلْيَن َو ْنِكوُدِْتن
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 هَتْساَرَا ْرُد ْنيِص ِناَطْحَق هِك رْهَش ْلوُا ْرَليِْدلوُا ْلوُغْشَم
 ْنَدْصاَوَخ ْفيِرَش ُعِضَو ْرَليِدَلْيَا ْرَلْكَمِْچا َو ْرَلْكَمِي ْبِياَزَب ْرَليِدْلِق
 ْرَليِدْراَو هَنِتاَق ْريِزَو ِْبلَا اَياَدَه ْوُلْرُد ْعاَوْنَا يِسِرِب ْرَه ْنَدْماَوَع َو
 هَجْنِياَمْلوُا ْماَمَت ْليِي ْرِب يِنِكَزَب ْڭوُرْهَش هِك ْرَليِدْلِق ْنيِمِي يِخَد َو
 يِدْتِِشا يِرَلَنْسَن وُب ْهاَشِداَپ ْرَليِدْلِق هَلْيَا ْمَهَو َْرلاَيَم ْرَدِك
 هَلْرِب ِروُرُسَو ْحَرَف َْملاَع يِْدلُرُا َْرلْريِفَن َو يِدْنِلَچ ْرَلْسوُك يِدْرُوُب
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 يَصْحُي اَلَو ُّدَعُي اَل يِدُقوُا هَنِتاَق ِريِزَو ْراَيِرْهَش هَرْڭُص ْنَدْنَٓا يِدُْلط
 يِدْتِيَا َو يِدَلْيَا َْرلاَطَع ْنَدْفنِص ْرَه َو ْنَدْعوَن ْرَه يِدْريِو َْرلْلاَم
 ْرِضاَح َنوُكُد ْنوُسْلَك ْروُتَك ِناَبُز ْهاَش ْنَدْنِتَياَلِو ْدْنَقْرَمَس ْراَو ْلَك
 يِدْشوُق هَلِب يِشِك ْڭيِب ْنوُا ْنَداَرَمُا ْنوُچِغاَْملوُا ْشاَدْلُي ْنوُْسلوُا
 يِْدلوُا هَناَوَر هَِنلوُي دْنَقْرَمَسَو يِدْقِچ ْبِِدا ْماَمَت يِنِغاَرَي ْريِزَو
 ْڭُرَلْكِلَم وُلوُاَو يِرَلْنوُتاَخ ْڭوُرْهَش ْلوُا يِدْدُرُتوُا ِياَرَس ْداَزَرْهَش اَّمَا
 يِدَِرلْروُلَك ْجْوَم جْوَم ْبِيَك ْرَلْنُوط َو ْجْوَف جْوَف ْكُلُب ْكُلُب يَِرلْزِق
 ْداَزَرْهَش اَي اَيْنُّدلا ِناَوِْسن َةَِسئَر اَي ْنوُسْلوُا ْكَراَبُم ْبِِدا َْرلاَعُد رْيَخ
 ْلوُغْشَم هَكَمْروُك ْباَبْسَا وُدْيَق ْنوُِچا ْنوُكُد ْراَيِرْهَش يِدِرَلْرِد
 ِهاَشِداَپ ْرَليِدِد يِدْلَك ْناَبُز ْهاَش ْشوُا هِك يِدْشِتِي ْرَبَخ ْهاَكاَن يِدْلوُا
 ْرَليِدْلَك هَرْهَش ِْبلَا ْرَليَِدلوُشْرَق ْبِنَلْتَا هَليِرَكْشَل ِعيِمَج ْراَيِرْهَش
 ْرَليِدْلِق ْروُخُب ْرَبْنَع ُدوُع هَدْرَلْقاَقُز َو هَدْرَلْناَّكُد ِقْلَخ رْهَش
 ْرَليِدَلْيَا ْقِيلِذاَش ْميِظَع ْبِِنتْرُد ْرَلْكْسِمَو َْرلْريِبَع َْرلوُدْنَك
 هَتْخَت يِسَدْنِرَي يِدْرُدْنُق هَنِرْصَق وُدْنَك ِراَيِرْهَش ِناَبُزْهاَش
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 هَسِراَو ْرَدَقَن ْرَلْبِرْطُم َو ْرَليِّنَغُم يِْدلَا هَِنناَي يِنِشَدْرَق يِدْرُتوُا
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 ْنَدْبَرَع ِراَعْشَا ْرَليِدْلَچ هَن اَغَچَو ْياَنَو ْكنَچ َو ْدوُع ْبلِك ْرِضاَح
 ْرَليِدْروُتَك يِرَلْماَعَط َْنلوُا ْرِضاَح يِدْروُيُب ْراَيِرْهَش ْرَليِدْتِيَا ْنَدْمَجَعَو
 هَدْنِِچا ْرهَش ْرَليِداَنُم ْرَليِرَزَب هَليِرَلْتَمِْعن وُلْرُد ْعاَوْنَا ِياَرَس ِنْحَص
 ْرِباَكَا ْرَليِدِد هَيَميِي ْنيِتَمِْعن ڭوُهاَشِداَپ ْبِلَك هِك هَيِشِك ْلوُا ْياَو
 هَسِراَو ْرَدَقَن ِِّينَدَمْلاَو ِّيِوَدَبْلاو ِّيِرْهَّشلاَو ِّيِوَرَقْلا َنِم ْرِغاَصَا َو
 ِناَمَز ِهاَش ِيا ْنوُسْلوُا ْكَراَبُم ْرَليِدْروُتُك َو ْرَليِدِي ْرَليِدْلَك
 هَقيَِرط وُب ْيَپاَيَپ ْنوُك يِدِي ْرَليِدْلِق ْرَلاَنَث َو ْرَلْحدَم وُيِد ْراَيِرْهَش
 اَِّلا يِدَمْلَق هَنْسَمِك ْرِب ْنَدْناَوْيَحَو ْنَدْمَدَٓا يِنَب يِْدلوُا ْنوُكُد
 ْراَيِرْهَش هَْرڭُص ْنَدْنَا يِدِي ْنَدْنِتَمِْعن َو ْنَدِْننوُخ ْڭوُهاَشِداَپ
 هِك يَرَج اَم ْلوُا يِدْلِق ْتَوْعَد هَتَبْحُص ْتَوْلَخ يِنِشَدْرَق
 ِتاَياَكِح يِدْچَك هَرِچا ْليِي چوُا وُب هَدْنِساَرَا يِزِق ْريِزَو هَليِوُدْنَك
 ْظِعاَوَم َو يِدِشِمْلِق ْعاَمِتِْسا هِك هَبيِجَع ِياَهَّصِق َو هَبيِرَغ
 يِدْلِق ْريِرْقَت هَّيِّلُكْلاِب يِدِشِمْلَق هَدْنِرِطاَخ هِك ْلاَثْمَا َو
ٔاْلا يَلَع ِهَِّلل ُدْمَحْلَا  تّمت ْماَلَّسلا ِلَمْكَا ِلوُسَّرِلل َو ْماَمْتِ
Transliteration23 
Çünki ṣubḥ oldı Şehriyār eyitdi: ‘vallâhi bunuñ misli ʿavrat 
kimsenüñ eline girmedi ve girişen degüldür. Bu Allâhu teʿâlânuñ 
luṭfı ve keremidür ki benümile eşledi. Bunuñ gibi kimesne 
                                               
23 I thank Dr Neslihan Demirkol and Dr Orhan Elmaz for the valuable 
corrections in the transliteration and translation. 
 ‘OH LEADER OF WOMEN IN THE WORLD, OH SHAHRAZAD!’ 153 
benüm âġûma bıraḳdı ve ol yaramaz fiʿilden benüm halâṣuma 
sebeb ḳıldı’, dėyib ṭuru[b] geldi, ve Şehrazâdı başında öpdi ve 
etdi: ‘Ey sitti Şehrazâd. ʿAfâ’llâhu ʿammâ selefe. /255v/ Şol nesne 
ki ḳalbumda vardı cemîʿi gitdi. Benüm rûḥum saña fedâ [MS 
fede] olsun’. Pes Şehrazâd daḫı ṭurub pâdişâhuñ elin öpdi ve 
kolın boyuna ṣaldı. Dînarzâd bu ḥâli görüb ve pâdişâhdan bu 
sözi işidib göñli ve gözi faraḥu sürûr birle ṭoldı. 
Baʿdehu Şehriyâr ṭaşra çıḳıb taht üzere oturdı. Hawâṣ-ı 
memleket ve erkân-ı devlet ḥâżır gelib her birsi yerlü yerinde 
ḳarâr ḳıldılar. Nüvvâb ve ḥuccâb, ‘Eṭâle’llāhu beḳāʾe ’l-ʾemîr’, 
dėdiler, ‘Allâhu teʿâlâ pâdışâh ömrini uzun eylesün’, dėyü 
çaġrışdılar ve yer öpdiler. Pâdışâh vezîri yanına oḳudı ve aġır 
ḫilʿat geyürdi, ikrâmu inʿâm ḳıldı. Ve andan ṣoñra evvel dîvân 
ehline baḳdı, şol ki Şehrazâd birle bu biñ bir gėce içinde kendü 
arasında geçdi bilkülliye iʿlâm ėtdi. ‘Bilüñ ve âgâh oluñ yaramaz 
nesne ki sünnet ėtmişidüm. Rücûʿ ḳıldum. Tövbe ve istiġfâr 
eyledüm. Bugünden gėrü ol ėtdügüm işlere peşîmân oldum’, 
dėdi ve daḫı: ‘Bilüñ ey dîvân ehli. Dügün eyleyib Şehrazâdı 
nikâḥ edüb alısaram [read: alışaram]. Ḫaberdâr oluñ’, dėdi. 
/256r/ Bu ḥâżır olan kişiler çünki bu sözi Şehriyâr ağzından 
işitdiler yer öpüb feraḥ oldılar ve bir bir ne müştelib pâdişâha 
ḫayr duʿâlar ḳıldılar vezîre taḥsîn ėtdiler. ‘Âferîn saña olsun ki ol 
tarîḳe ʿiyâl besledüñ ki hem kendüvi ve hem gėrü ḳalan 
müsülmânları bunca ḫavf[-u] haṭardan ḳurtardı’, dėdiler. ‘Her 
kez ol tarîḳe ʿiyâl ne vücûda geldi ve ne gelecekdür’, dėdiler ve 
meclîs (!) tamâm oldı, ṭaġıldılar her biri odalu odasına gitdiler. 
Bu haberi havâṣ ve ʿavâm bildiler. Ol şehrde neḳadar kişi varısa 
bu ḥâlden haberdâr olub pâdışâha nitdügin ve neyledügin bildiler. 
Ve ‘dügün eylese gerekimiş’, dėyü. Yarâġa meşġûl oldılar. 
Ol şehr ki Ḳaḥṭān-ı Ṣîn dur ârâsta ḳıldılar bezeyib yemekler ve 
içmekler eylediler. Vażıʿu (!) şerîf havâṣdan ve ʿavâmdan her 
birisi envâʿ dürlü hedâyâ alıb vezîr ḳâtına vardılar ve daḫı 
yemîn ḳıldılar ki şehrüñ bezekini bir yıl tamâm olmayınca gider 
mayalar ve hem eyle ḳıldılar. Pâdışâh bu nesneleri işitdi, 
buyurdı kûslar çalındı ve nefîrler uruldı. ʿÂlem feraḥ ve sürûr 
birle /256v/ ṭoldı. Andan ṣoñra Şehriyâr vezîri ḳatına oḳudı. Lâ 
yuʿaddu ve lâ yuḥṣâ mâllar vėrdi: her nevʿden ve her ṣınıfdan 
ʿaṭâlar eyledi ve eyitdi, ‘gel var Semerḳand vilâyetinden 
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Şâhzubānı getür gelsün dügüne ḥâżır olsun’. Yoldaş olmaġiçün 
ümerâdan on biñ kişi bile ḳoşdı. Vezîr yarâġını tamâm ėdib 
çıḳdı ve Semerḳand yolına revâne oldı. 
Ammâ Şehrazâd sarâyı oturuddı. Ol şehrüñ hatunları ve ulu 
meliklerüñ ḳızları bölük bölük fevc fevc ve ṭonlar geyib mevc 
mevc gelürlerdi. Ḫayr duʿâlar ėdib, ‘Mübârek olsun, yâ reʾîset-e 
nisvân-ı d-dünyâ yâ Şehrazâd’ derlerdi. 
Şehriyâr dügün içün ḳaydu esbâb görmege meşġûl oldı. 
Nâgâh haber yetişdi ki, ‘üş Şâhzubân geldi’, dėdiler. Pâdişâh-ı 
Şehriyār cemîʿ-i leşkerile atlanıb ḳarşuladılar alıb şehre geldiler. 
Şehr halḳı dükkânlarda zuḳâḳlarda ʿûd-u ʿanbar buhûr ḳıldılar. 
Kendüler ʿabîrler ve miskler dürtenib ʿaẓîm şâzılık (!) eylediler. 
Şâhzubânı Şehriyârı kendü ḳaṣrına ḳondurdı. Yarındası taḥta 
oturdı ḳardaşını yanına aldı. Muġannîler ve muṭribler neḳadar 
varise /257r/ ḥâżır gelüb, ʿûd ve çeng ve nêy ve çağâna çaldılar. 
Eşʿâr-ı ʿarabdan ve ʿacemden eyitdiler. Şehriyâr buyurdı ḥâżır 
olan ṭaʿâmları getürdiler, ṣaḥn-ı sarâyı envâʿ dürlü niʿmetlerile 
bezediler. Münâdîler şehr içinde, ‘vay ol kişiye ki gelib pâdişâhuñ 
niʿmetin yemeye’ dediler. Ekâbir ve aṣâgir mine l-ḳaraviyyi ve 
ş-şehriyyi ve l-bedeviyyi ve l-medeniyyi neḳadar varise geldiler yediler 
ve götürdiler. ‘Mübârek olsun ey şâh-ı zaman-ı Şehriyâr’, dėyü. 
Medḥler ve senâlar ḳıldılar. Yedi gün peyâpey bu ṭarîḳe dügün 
oldı. Benî Âdemden ve ḥayvândan bir kimesne ḳalmadı illâ 
pâdişâhuñ hunından ve niʿmetinden yedi. 
Andan ṣoñra Şehriyâr ḳardaşını ḫalvet ṣoḥbete daʿvet ḳıldı. 
Ol mâ cerâ ki kendüvile vezîr ḳızı arasında bu üç yıl içre geçdi. 
Ḥikâyât-ı garîbe ve ḳıṣṣahâ-yı ʿacîbe ki istimâʿ ḳılmışdı ve 
mevâʿiẓ ve emsâl ki ḫâṭırında ḳalmışdı bilkülliye taḳrîr ḳıldı. 
Elḥamdü lillâhi ʿale’l-itmâm ve li-r-resûli ekmeli s-selâm. Temmet. 
Translation 
When the morning came, Shahriyar said [to himself]: ‘Oh God! A 
woman like this has never fallen into anyone’s hand and she 
won’t, either. This is a favour and a kindness of God–Exalted is 
He–that He matched [her] with me. He cast someone like her into 
my net and she became the reason for my liberation from that 
evil acting’, he said and he stood up and kissed Shahrazad on her 
head and said [to her]: ‘Oh lady Shahrazad! May God forgive 
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what was in the past. What was in my heart disappeared. My 
soul, let it be sacrificed for you’. Then Shahrazad stood up and 
kissed the hand of the king, and she put her arm on his neck. 
Dinarzad saw this happening and heard the king’s words. Her 
heart and her eyes became full of joy and happiness. 
After that, Shahriyar left and took place on his throne. The 
noblemen of the empire and the pillars of power arrived, and 
everyone went to their designated place. The servants and ad-
ministrators of the palace cheered, ‘God prolong the emir’s life. 
God is Exalted, may he prolong his life’, they exclaimed and 
kissed the ground. The king invited the vizier at his side and had 
him dressed with a heavy honorary robe, and he bestowed him 
with honour. Hereafter he looked around at his people of the 
assembly and declared outright having spent thousand and one 
nights with Shahrazad: ‘Know and be aware of the insane course 
of action which I had made my habit. I have quit and repented. 
Henceforth I will continue this way. I have repented’. Moreover, 
‘Know, oh people of the council! I will prepare a wedding-feast. 
I will marry Shahrazad. I am on fire [for her]. Be informed!’ 
The people who were present from the beginning at Shah-
riyar’s speech kissed the ground and were full of joy. Everybody 
made good prayers for the king and applauded the vizier. They 
said: ‘Well done, you, for having brought a child in a way that 
she liberated both herself and all other Muslims from fear and 
danger. Not always are children like this born and they will not 
be born, either’. The assembly finished, and they dispersed, ev-
erybody went to their room. This news was made known to [all] 
noblemen and ordinary people. Everybody in town was in-
formed and they knew everything the king had made and done. 
[The king] ordered: ‘The wedding-feast shall take place’. 
[Everything] useful was set in motion. They decorated that city, 
which is Qaḥtān of China. They prepared food and drink. Every-
body, noblemen and ordinary people of low and high status re-
ceived all kinds of gifts. They went to the vizier and took an 
oath that they would decorate the city within a year and that 
was what they did. The king heard these people and ordered the 
big drums and the trumpets to be played. The world filled up 
with joy and pleasure. Subsequently, the king ordered the vizier 
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to join him. He bestowed on him possessions that can neither be 
counted nor listed. He made him all kinds and sorts of presents, 
and [further] he said: ‘Come on, go to the province of Samar-
qand and get Shahzuban to attend the wedding-feast’. He gave 
an escort of ten thousand persons from the commanders to ac-
company him. When the vizier had finished the necessary af-
fairs, he departed and set out for Samarqand. 
What concerns Shahrazad, she was sat in the palace. Women 
of the town and daughters of the great kings, group by group, in 
crowds, wearing [festive] clothes came around in waves. They 
offered good prayers and cheered, ‘Blessings! Oh Shahrazad, oh 
leader of all the women in the world!’ 
Shahriyar was engaged in looking after the preparations for 
the wedding-feast. Suddenly, news came and people were saying 
‘Oh! Shazuban has arrived’. Hence, King Shahriyar gathered his 
entire army and mounted his horse to go and welcome [Shahzu-
ban] and took him to the city. The people staged aloe, amber 
and incense outside of their shops. They put on perfume and 
musk, and were very joyful. [Shahriyar] accommodated Shah-
zuban in his own palace. The next day, Shahriyar sat down on 
the throne and placed Shahzuban at his side. All musicians and 
singers came in and played the lute, the harp, the flute and the 
tambourine. The recited poetry of the Arabs and the Persians. 
Shahriyar commanded and present [servants] brought food and 
adorned the courtyard of the palace with all kinds of food. Her-
alds in the town proclaimed, ‘Woe to the one who will not come 
to eat the king’s meal’. The old and young among the rural, city, 
Bedouin and urban population all of them came and ate, enjoy-
ing themselves and saying, ‘Blessings, oh Shahriyar, King of the 
Age!’ The wedding-feast went on like this for seven days in a 
row. Not a single human or animal was left that did not con-
sume the king’s blood [red wine] and food. 
After that, Shahriyar invited his brother to a meeting in pri-
vate. It so happened that he spent these three years with the daugh-
ter of the vizier. He delivered the strange tales and wonderful sto-
ries that he heard and the parables and admonitions that he re-
membered in their entirety. All praise belongs to God for complet-
ing [this] and the best peace be upon the Messenger. It is finished. 
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APPENDIX II: THE COMPOSITION OF THE NIGHTS IN ARABIC 
AND TURKISH MANUSCRIPT TRADITION 
The charts with the contents of Arabic and Turkish manuscripts 
are updated versions of the charts published in Thomann 2016: 
191–92 (illustrations by the author). The abbreviation for the Ar-
abic manuscripts are: G = Galland MS, V = Vatican, Z = Maillet 
MS, K = Kayseri, D = ‘Tunis’ MS. (last part only), P = Paris, B 
= Berlin, T = Tubingen, M = Manchester. The abbreviations of 
the Turkish manuscripts in the following list of stories refer to the 
checklist in Thomann 2016: 198–214. The editions are: Ma = 









2OldMen – Two Old Men Z  – 
3Apples 21 The Three Apples G  Ma 1, 186; Ha 
1, 350; Bu 1, 
51; Ca 1,141 
Abdallah – ʿAbdallāh   – 
Ajib – ʿAjīb   – 
Ala 63 ʿAlāʾ al-Dīn Abū l-
Shāmāt 
C  Ha 7,40; Bu 1, 
416 Ca 1, 64 






 Ma 380; Ha 2, 
319; Bu 1, 320; 
Ca 1, 760 
Amgad – Amjad and Asʿad   – 
Anecdotes – Anecdotes Z  – 
Attaf 415 ʿAṭṭāf  Ch43 – 
                                               
24 Z refers to the Maillet manuscript. 
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Azadbakht 268 The History of 
Āzādbakht and His 
Son 
 Ch11 Ha 6, 191 
Aziz 41 ʿAzīz and ʿAzīza Z  Bu 1, 235; Ca 
1, 567 
Baybars 319 Baybars and the Six-




Ch26 Ha 11, 321 
Baz – Bāz al-Ashhab Abū 
Lahaba 
Z  – 
CityBrass 180 The City of Brass  Ch15 Ha 6, 343; Bu 
1, 37; Ca 3, 83 




 Ha 12, 398 




 Ha 12, 402 
Craft 181 The Craft and Malice 
of Women 
  – 
F01 44 The Birds and Beasts 
and the Carpenter 
K, D Ch50 Bu 1, 301; Ca, 1, 
716 
F02 45 The Hermits K, D Ch50 Bu 1, 305; Ca 
1, 726 
F03 – The Pious Shepherd K, D Ch50 – 
F04 46 The Water-fowl and 
the Tortoise 
K, D Ch50 Bu 1, 307; Ca 
1, 726 
F05 47 The Wolf and the 
Fox 
K, D  Bu 1, 308; Ca 
1, 732 
F06 48 The Falcon and the 
Partridge 
K, D  Bu 1, 305; Ca 
1, 726 
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F07 – Fayrūz and Samʿān K, D Ch50 Os 202 
F08 – The Two Eagles and 
the Weasel 
K, D Ch50  
F09 49 The Mouse and the 
Ichneumon 
K, D Ch50 Bu 1, 314; Ca 
1, 747; Os 190 
F10 50 The Cat and the 
Crow 
K, D Ch50 Bu 1, 315; Ca 
1, 748 
F11 51 The Fox and the 
Crow 
K, D  Bu 1, 315; Ca 
1, 749 
F12 52 The Flea and the 
Mouse 
K, D  Bu 1, 316; Ca 
1, 750 
 
F13 53 The Saker and the 
Birds 
K, D  Bu 1, 317; Ca 
1, 753 
 
F14 54 The Sparrow and the 
Eagle 
K, D  Bu 1, 317; Ca 
1, 754 
 
F15 55 The Hedgehog and 
the Wood-pigeons 
K, D  Bu 1, 317; Ca 
1, 754; Os 218 
 
F16 56 The Merchant and 
the Two Sharpers 
K, D  Bu 1, 319; Ca 
1, 757 
 
F17 – The Butcher and His 
Wife 
K, D   
F18 57 The Thief and His 
Monkey 
K, D  Bu 1, 319; Ca 
1, 757 
F19 58 The Foolish Weaver K, D  Bu 1, 319; Ca 
1, 758 
F20 59 The Sparrow and the 
Peacock 
K, D  Bu 1, 319; Ca 
1, 759 
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F22 – Cats and Candles K, D,   
F23 – The Jealous Crane K, D, 
P 
  










F26 – The Crane and the 
Crab 
 Ch50 Os 190 








Ma 1, 86; Ha 1, 
66; Bu 1, 10; 
Ca 1,20 
Ghanim 36 Ghānim Ibn Ayyūb Z  Ha 4, 365; Bu 
1,125; Ca 1, 320 
Gharib 210 Ghārib and ʿAjīb C  Ha 9, 4; Bu 2, 
105; Ca 3, 236 
Hunch-
back 




 Ma 1, 280; Ha 
2, 123; Bu 1, 
73; Ca 1, 199 
InsQays 342 King Ins Ibn Qays 
and His Daughter 
  Ha 12, 116 
Iram 70 The City of Many-
columned Iram 
 Ch30 Ha 7, 171; Bu 
1, 451; Ca 2, 
141 
Jansah 178 The Story of Jānshāh  Ch8 Bu 1, 637; Ca 
2, 617 
Judar 209 Jūdar and His Breth-
ren 
C  Ha 9, 311; Bu 
2, 86; Ca 3, 
194 
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Jullanar 227 Jullanār G  Ma 481; Ha 9, 
400; Bu 2, 242; 
Ca 3, 540 
Kalila – Kalīla wa-Dimna Z   
Khaylagan – Khaylajān Ibn 
Hāman al-Fārisī 
Z  – 
Manma-
nam 
– Manmanam  Ch50  
MuhSab 228 King Muḥammad Ibn 
Sabāʾiq and the Mer-
chant Ḥasan 
  Bu 2, 263; Ca 
3, 589 
NurAnis 35 Nūr ad-Dīn ʿAlī und 
Anīs al-Jalīs 
  Ma 1, 434; Ha 
2, 67; Bu 1, 
106; Ca 1, 278 
NurBadr 22 Nūr ad-Dīn ʿAlī and 
His Son Badr al-Dīn 
Ḥasan 
  Ma 1, 226; Ha 
2, 4; Bu 1, 54; 
Ca 1, 258 
NurDam 341 Nūr al-Dīn ʿAlī of 
Damaskus and the 
Damsel Sitt al-Milāḥ 
  Ha 12, 50 
Porter 14 The Porter and the 







Ma 1, 126; Ha 
1, 146; Bu 1, 
25; Ca 1,56 
Qamar-
Zam 
61 Qamar az-Zamān 
and Budūr 
  Ma 533; Ha 3, 
166; Bu 1, 343; 
Ca 1, 811 
QamarKhan  Qamar Khān    
Quwwat  Quwwat al-Qulūb    
ShadBakht 286 King Shād Bakht and 
His Vizier al-Rahwān 
K, D, 
P, B, Z 
 Ha 11, 84 
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Sayf 229 Prince Sayf al-Mulūk  Ch‡ Ha 4, 189; Bu 2, 
266; Ca 3, 595 
Serpents 176 Queen of the Ser-
pents 
 Ch† Bu 1, 657; Ca 
2, 282 
Sindbad 179 Sindbād the Seaman  Ch50 Bu 2, 2; Ca 3, 4 
Tag al-
Muluk 
40 Tāj al-Mulūk and the 
Princess Dunyā 
Z Ch50 Bu 1, 228; Ca 
1, 552 
Tawaddud 157 Tawaddud  Ch14 Bu 1, 614; Ca 
2, 489 








Ma 72; Ha 1, 
25; Bu 1, 5; Ca 
1, 8 
Tuhfat Qul 339 Tuḥfat al-Qulūb und 
Hārūn al-Rashīd 
  Ha 11, 400 







Bu 1, 139; Ca 
1, 350 
Zumurrud 82 ʿAlī Shār and  
Zumurrud 
C  Ha 7, 262; Bu 1, 
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